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it groups of people. Each

Speech isgiSed in different ways among di

group has its own noi istic No le, icular group may

- encou r the sake of talkmb h d'gtoup may

te tacit to outsiders wha relish talk, or they ma ? ed by
g made on them if the others insist on talking. In :
* express the ideas may be encouraged to the extent that it may eve

Wite disorderly to an obscrver who has internalized a different set or rul

>1duct of talk. We must try (o understand how different groups of people |.m

|irguage if we are to achicve a camprehensive understanding of how that |

Zthose languages) is related to the society that uses it. A society that encou a

e variety of kinds of talk is likely to be rather ditferent in ary non linguist

' frD one in which speakers are expected neither to waste words nor to ?&

lightly,
8.; this study, the writer will describe and explain specific cul@ven

. The exact nature of relationship between language (Umpa

and contmues to ftec are {rom a wide

Loba RBatak soci

bhlem is decid



2.1 Linguistics and Anthropology
The subject matter of linguistics is language, man’s prime means of

communication, Language is the chief instrument through which man thinks and with

which he intcgrates himselll both internally and@éxters ally, bath as a functioning

individual and/@s an active icipantgin @ human group, as‘@member of human
and social gnte is cultivated ways of behavior to ' | thr
whic%@\:

g

e subject matter of anthropology is man. Anthropology studies man

es his peers to share his culture with him to fo ):r

oday and as it was in the past. It studies the behavior of man’s body, and

{
> external manifestations of that behavior, its effects on other men and on

Bl s zqunt O -

ZThe tie with anthropology is a historical one in that linguists grew oﬁ

?sity for understanding the languages of people. Today the relationship een

ropotogy and linguistics are lcss close than in the past, languages

ap vary in all sorts of unpredictable ways as we find out more amdiﬁ‘crc 1

languages. Some of the ideas in which intrigued early anthropological ist, St

the rclalionvwecn language and culture, no lo encrate the Kir

lmeMimimshed howsver, a concem for the

iety has developed. One of the most rapidly

of

As SO he interest and exi

growing areas of linguistic study is sociolinguistic, the study of language in its social



context. The needs and contents of an ethnographic approach and relations among
anthropological interests have three aspects namely:

1. ‘The components of cultural event

apacity and state actlvny 0
s ar ‘P mrfx" r complexity, and so
{ ber and varied the character of th# oh whi

mplextty may be externally manitest, that every hu

g system.

im as an individual. Among human activities language 1s probably t

>ﬂplex and the most varicd. Man speaks many tongues. It is not surprisin

" that language, properly broken up into its component elements and pla

racterized with respect to the larger structures within which the elements

?cwe as a sensitive index to other human activity, to the culture and t

nization of human groups and to the private cultures and the social pl t o

ind | men. And as a modern society, culture increases the nu and the

complexity of the demands it makes upon such individuals, their needs

Yy me®

of Culture

tn our daily life we ofte about culture and always find the results of culture.

Culture is part of society that is very important for us. Melville J. Herskovits and



Bronislaw Malinowski (as quoted Gunakayasa;, 80: 1986) argued that the meaning of
cultural determinism as everything that can be found in the societly is made by culture

possesed by the society itself. Then Herskovits (as quoled Gunakayasa, 80: 1986)

said that culture is a superors;

i thl © tT peo hecc
(j is “hudaya” in the Indonesian ich 1

buddhayah”. 1t is a plural form from word “bud. ans b
a?n) So culture can mean as everything that relates to the brain
‘B. Tylor (as quoted Gunakayasa; 86: 1986) said that culture is a ¢o

welatcs to knowledge, religions, arts, laws, cultural events, ethnics, ab

it found by human beings as a member of society. While Soecmardi (as

IGlinakayasa; 86: 1986) proposed that the culture is all of the result of the wo

Ziety, the sense of a society and the creation of a society.

IC are

he work of a society created in the forms of technology and material cu
ed by human beings to master all nature, so that their result can fi

hu eds. The sense of a society is to involve human soul, create s

3;&? values
manage problems in the society, such religion, ideology, art and al 5 as

sults of cxpr m social spirit that live as member o 1ety

e society M lthsopﬁ and know

saciety and the creation of society'are calle itual or immaterial culture.
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Every society has its own culture. The difference between one culture and one
society is more complicated than the other aspects. They try to fulfill their needs in

quite different from each other that create different developments between

themselves. Neverthclessy Ay see universa ats in society in general. The

iversal society i ele ich is always found in every cuiture in
hey are E om L@d.
&v | culture are consist of: 6 s

01!11 system and religious ceremonies.
@stems and social organizations.

Knowledge system

. Language

5. Axt

B 6. Occupation system, economic system and technological system.

r4

ﬂobn Batak Society
he word “society” is derived from Latin “socius™ means “friend”. T

tcrr@ociety itself comes from Arabic that is, “Syakara™ mean “pani%m“. Th

according to Gunakayasa (1986) society is a group of human beings tha

other or i

with one another. A unit of huma
L of thet mmM Ie Mo tns
network, television, radio, various ne and many other

possible to every commumty to interac intensively, and extentsively is high

0S¢ are more

frequency.
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An ethme group like the'loba Batak may have the ahility to interact by means of
the Toba Batak language. But the ability is not just the one that causes all the Toba

Batak people to develop many activities that can bring interactions intensively among

themselves. One group of ed society if members interact

with one another and posses a s ciﬁcﬂ hi
A socg\&s ific things that become its iden e hi

whicl@

) .
1 hich they manage their behavior and attitude. A society is'®8 new unit or*

that makes that society stand apart

at society different from the rest. Besides, a socie

of human beings; it can be said a society if they have the four char

e followings (Gunakayasa: 1986):

> 1. They have interactions among one another.

BN 2. They have cultural events, laws, and specific tules.

z 3. All behaviors and attitudes must be sustainable,

g Their identity must be so strong that makes them inseparable.

That's why Prof. Djojodigoena, a lecturer in Sociology at Ga

Univarsity (as quoted Gunakayasa; 107:1986) distinguishes two diffeg;; co
a

between “society in a large meaning “ and “society in a narrow meani

efcrs Lo a unity@f all connections in the society that cover vels like Inder
oty of&sel)ci at s and sg on. On the
ide, soc narrow meaning iety in which it.enlyconsists of just

one level such as ethnic and fs
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The Toba Batak society is a society who holds cultural events inherited from
their foretathers (Omputea Si Jolo-jolo Tubu) in daily social life. The philosophy of

the Toba Batak society is Dalihan Natolu (DN1), (for short, a three pillars system). It

is a system by which one pest ree other individuals, such as

wife giver’s side),

e famnly name, an dlffercnt suUmamei(s
and anather di re Q taker’s side), wherever
: bers ‘ & oW, &E

each cans of the family’s names, hopefully their

a person of

k society meet. After kn

t@ ose.
heir duty of addressing (Partuturan) other people whether they b%
w kind (same family name) or in-laws (Marfue Marboru) and with t
>1ressmg level Marhula-hula (members of the wife-giver’s side) is pnmmﬁ
O

MINGA the function denoted by DNT in the society of Toba Batak. The function

Zmaking or speaking whether one is 2 member of Dongan Tubu, as or

auasiun toward the wifc-taker’s side) or as Hula-hulu should make the ego

uct Somba Marhula-hula (or respect toward the wife giver's side), Lle

(or$;asion toward the wife taker’s side) and Manat Mardongan Tub; gor cautig
0

toward our own him).

Dalihan Natolu (DN7) uself consists of:
Hula-hu A r l ily ﬁ Q giver'siside
yrulispall peopl m:m 10 whom.« :

martied off.

- Dongan Tubu is all individuals of the same tamily name as our family name.
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The Toba Batak society still holds the cultural events on many occasions starting
when someone was born (o this world, giving a name to the baby (in Baptism), when

someone is getting married and funerals for the died. All the activities should be

conducted in cultural eve re.and the kinds of events.

irths in Toba N E
omeone ve dan Ulos at least three times

t is, when she/he was born to the world, on his/

neral time.

the Toba Batak socicty when a mother prior to delivers the bahy, a will

w lie down near a special place (heath) close to the firing place (ditu r
>Johon api). 'The tiring place is a small spectal portion of the kitchen tﬁ
Pherself and her baby feel warm. The condition will take seven days dcpcndingw

zmer’s health. After she and her baby teel fit thus the baby will go with her er.

€5 an

ﬁumbang area two months before the first baby’s birth, the mother rec

s Tondi”, and after baptism the baby starts getting an Ulos ca o

I’agﬂ “Uos Tondi” i1s a piece of woven cloth specifically presented to th
expectant mother with the expectation that the providence guard and ki

and her baby sa d round until birth. “{/los Parompa™ is an Ulos to hold the'

~Lllos L’”‘Pﬂr m ﬁ(ﬂm Mangiring”.

that the child is expected to'berabile to lea ire siblings {as the Batak’s consider,

having plenty of children a sign of prosperity) as well as in pood manner. This Ulos
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Parompa 1s given to the baby as soon as the baptism is held in church to officiate its
name by representative of the Hula-hula, usually the maternal uncle.

The cultural event of baby’s birth consists of two kinds namely:

a. Giving a name (Mawticmp

ant cultural event w:“in name to a baby, Based on the Toba
_auind)) a$ gl asﬁ is'called Mamampe
: "é‘ r has two levels: giving name for d gi

nane ¢ persons. Giving name (Mamampe Goar) for three p ?e el
t@hi!d will get a name, thus the name will be given to his parents too. For th

qd child, the third child and so on will not get a given name (Mama r)
a

ore. For example if the first child names David, so his father also ge m

>vza David® (David’s father) and his mother also gets “Nai David® (

qther). Giving a name (Mumampe Geoar) is given to three persons: to the b

z-er and his mother.

1 Giving a name (Manwumpe Goar) for five persons
f the baby is the oldest baby from an oldest child in a family (this

im@cd as an extended family), in other words the baby’s father is mcst chi
from his grandparents thus the people who get the name will consist o

g ¢ the bN«:’ahi is hemqer (Ani@ Tahi), his
mother 1S Netlbahi (Tahi’s mother). H father is Ompung?¥ahi Doli (Tahi’s

grandfather) and his grandmothe ; pung {aht Boru (Tahi’s grandmother).

arents and the baby itself.
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Commonly his grandparents will get an Ulus Sitoluntuho, but in another arca an (los

Sttoluntihe can be changed to become an Ulos Sibalang or Uoes Ragihotang.

2.3.1 Wedding Ceremony of

It 15

adradition for Toba Ba 1 t a wed
_ongeulture l?ﬁh in i
ough Cigi ‘u ation. If the people’s wedding cere an
“Mun%\ elopment that is a wcdding endorsed by thc*
a&mion, hopetfully onc day they would try holding a customary Since they are
lofiger a new couple, the official ceremony is called “Mungadati” or sahat
mg- Sulang Ni Pahompi” (translated conceptually as holding a customary
>vrcsenting the grandchildren’s) m

B The legitimate customary marriage based on culture imlplies that the ma

z obtained the consent of village leaders aside from the Christian ceremo

?rs of ceremonial evenis, plus guests prayers of the day of the ¢ ary

tage shower the new couple and the children in the hope that the fi

v and happiness, a lot of blessing with some more children. If gm

gotten married in the fullfilment of the Toba Batak tradition, thus she/h alread

iad full of aui&o attend and share materials portio he ceremony 1
dnial events™ So ~alrldy M tﬁl esponsibility in all
ceremontal events. hold within Dalthan Net« hree Pitlar Systemi)

Commonly, Umpasasna wedding ceremony among others:
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Dangka ni hariara ma
Tunggo pinangait-aithon

Sai tubu ma anak dohut boru

tongka panahil-

an and his group{trom the bride’s side

6 arriages based on the tradition there is parents’ r il ty to thei

c?owrdmg to the philosophy of the Toba Batak Society on
m und:
Magodang Anak ingkon do pangolihononhon

The theme of this Umpasa 1:. that, the spek:

ildren male and

Magodang Boru ingkon do pamulion. m

It means that male adult sons must get married, and aduit female daughte
z.«;t be married off, on occasion to conduct the cultural ceremonial eveta

Ing ceremony
itionally, there are stages leading toward marriage ceremony in the 1€

side on ry, usually only very close relatives a vned
0 wil love for each other

eir wishes first

500]

T y will expig

to their parents. If thel ¢ would-be-groom’s parents

will consult the would-be—bride’s parents home on the wish. This discussion is called
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Marhori-hori Dinding or Alurhusip (Whispering). This consultation is held to talk
about all the primary plans for the wedding ceremony in addition to the dowry.

Commenly, this event of Marhusip is held at the would-be-bride’s home.

event is combined with the Martumpol inaghurch. Martumpol is
nga r:“ﬁl ac é@rriagc, where the bride’s
r an & father plus two other withnesses r@ i w their
é engagement in front of the priest. Marhata Sinamot Jall parf

the
cons

by about 150 guests fron both sides attended by the repréSentatives o

ltfan Natolu (DNT) also from both sides. The groom’s family and th Lves

alled “Raja Ni Boru"” {or king’s of the wife taker) and the bride’s fa ﬂ

tives are called “Raju Ni Hula-hula’(or king’s of the wife giver). Here i

e dowry made public, the wedding day, the number of invitee, the venue

zw, what animal to slaughter, the procedure of dividing the portion he
’ghtcrcd animal and how should the bride’s price beggar.
. Marsibuha-buhai livent (Opening the Wedding ceremany) 2

r to the wedding ceremony on the day of the event, mar.wbuhagai begin

with both sides (very few chosen people) having breakfast together

e about 9 am. The meaning of Mursibuha-buhaigs,to make the marri

by the speaker ’s si aﬁtgoﬁm vedla:
now acknowledge that the groom’s sid tabliShed /openeduainey

relationship
(with a new relative) throug flage ar 288 their wish and expectation that
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this marriage be blessed by the providence. There after, the two sides go to church to
make the marriage and the couple become one blessed by God.

4. Marriage Blessing

Commonly, this event starts at 1! ockeam and lasts for an hour. This is

the time the Pr@st delivers his sermon ices and hopes

true Christian fa 'Iys&y Gﬂ ‘E$"
¢ . &il ath do them a part. Thereafter, the @

the co ihe venue where the customary ceremony is conduct:

Qg this discussion on the bride’s price, it is agreed too, thﬁ custom

qte of presenting the dowry may be of two types:
. If Sinamot (The bride’s price) is given completely together with the ¢

cost is called “Sitombol” meaning “whoele” which means the cere

which after the ceremony, the bride does not return home to her parents

g If Sinamot (The bride’s Price) is given only “Tukor Ni Boru’, the ceremony
cost ts not included in that the whole ceremony. This ccrcmony

laruhon Jual” (The bride together with her family will meet th@'degmo 1

BN called “Dialap Jual” (the bride is picked up from her parents’ houu

and go to his home).

fthe ceremon:raﬁrst choice (Dialap Jual) thus the pre ' :
il he,arrang hc&d::-’h thh‘ d choice
r v Judlpthe preparation of the y 1§ arranged bysth€bridegroom’s-
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All the guests will bning gifts to the new couple now seated in the groom side
facing the bride’s parents, relative and all the inviters. The gifts can be divided into

two kinds namely:

a. If the guests are ill devote the contribution in the

’ received B

form ofymoney in which is callﬁmpok’
his S)« ribution event is called Manj;o Gk :acce

c E
Ql\c puests are from the bride-side, they will give rice (Sipir m{aﬁ) or (the
strengt

f the wedding lunch

h of the spirit symbolizing the vitality of the human spirit). The of

mis rice depends on who prepares and arrange for the ceremony, i.e the b ﬂ
— =
z.z Funeral Ceremony in Toba Batak Society

n If someone’s deceased (Monding), she/he must be buried based onyhis/her
t

ot the groom side.

ion or status tradition. In the Toba Batak Society, tf someone has

do histher Aula-hula during his/her live and when he/she passed a he/sh

will receive a customary obligation from histher hula-hula. Therefore

blems if s0; passed away before paying up t wry or hold

NIimeE.
es of deathl in the To Society, namely;

1. Tiluhaon (The death
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If a boy or a girl dies, his/lher parents are called ” 7iluhaon™ (lost a child).
lilahaon (losing a child) is divided into Martilaha Na Metmet and Martilaha Na

Magodang (The death of young girl/young boy or old girl/old boy). There is no

Yet DNT- side Hula-hula,

cultural or cercmony prepars in childr

Dongan Tubyg Boru and Dongan sabuiu me to atténd the body of the

¢ g while p lanu& @ meney to his‘her
R &

2.@}«(@ Purpur (Death without descendant) Q

tak motto “Anakkonhi do hamoraan di ahu” means my ch drcn are m

. This statement describes how poor we would be if we have no ch e

th is not only measured by the happiness of one family, or persuasion ml
Ags. Therefore one family without a child and then one of the spouses died
q&th is called “Mate Purpur or Parmateon Stranggapuri”, (death without m

z death is called Sthorgat hau naso mardakka, so marranting so marbtbt
?es that the death is like cutting down a tree without a bough, a branch, atwig nor
caf. T'he death of a childlcss husband is called “(Na) Mate Punu'. Instcaét

ot‘% without a child is called *Na Mubalu Jonjong ' 8

3. (Na) Mate Mangkar (the death without grandchildren)

€

The term of(Na), mute mangkar” means when a hUSan wife diedbut they
have“'@me or two marn a i et. , their death is

NTWME

considered out these not having the third

4. (Na) Mate Sarimatua
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The term “(Na) Mate Sarimatua”™ means the death of a husband or a wife that
already has children from their sons and daughters but one of the sons or daughter is

still single. (Na) Mate Surimatua is the death in which the situation where one of the

children is not married ords, one ¢ o otithe second generations is / are

S NE G
late Saur Matua” is the death from lw@

and grandchildren from all their children. All ther have g

not yet mairiee

(@I fat e S
The h‘.\‘ﬁ
have en

Na Mate Saur Matua is a release where the dead person’s worlds or socia

ibility is completely fulfilled. Mate Saur Matua is the death tha tly
wished by the Toba Batak people. The death is a longed for release as the dea n
>s not leave any worry to the family because the children have husbands o

"~ and children ete. U
QU mpasa in Toba Batak Society
mpasa is a literature form in the T'oba Batak society that is always usez

cer@ial event. Umpasa is like a poetry or poem. The theme of Qasas :

invoking, requesting or wishing for the Lord’s blessing.

Umﬂasvc Toba Batak culture have three s or phases
WIng. A! E
1. An'imtréduction after having'm :

r
2. A prelude to solemn speaking during ceremonial events.

s the
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3. An ntroduction in Marhata Sinamot (an event to discuss the bride’s price
prior to the wedding ceremony).

4, A prologue to presenting the Ulos (Mangulosi).

All the words in

since each words content and context of the U
ich_bless 'o$& Ni

goncerned gAn :

ccrcrrénts or the cultural events. For instance, the clo

C or even in bercavement.

Sahat- sahat ni solu
Schat ma tu bonteun

> Sahat ma hita leleny mangolu

= Jula sahat tu panggabean o U

Zen interpreted to the Indonesian language: b

9 Kayulah biduk
Sumpai ke labuhan - pantai

&Jﬂjuﬂah kita hidup E

Mengecap ! menikmatt kemakmuran

Lord bless our daily life to enjoy s

Schat ma tu bontear

Sahat ma hita saur mungolu
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Alar musuntu marragean
When interpreted to the Indonesian Language:

Kayuhiah biduk

Sampui ke labuhan

ur kitu d: dunia m

a

fc we must walk together wlth 1 we have long
ve any cnemy in this worid. *

a also can be modified so that the theme of Umpasa can B€come more

ln;,, such as: g
Ompu Raja ljolo

Martungk()i.;siala gundi : m
Pinungka ni angka Omputta parjolo U
Stthuthonon ni hita nee di pudi h

n interpreted to the Indonesian language:

\);NIVg

Raja kita yang pertama

geﬂangkm siala gundi
Untisan’ nasehat raju kita yang pertama &

Wayib do ttkuti oleh orang-orang sekarung.
ENITmE®
Impiewaya [jolo ' M

Martungkot Siald's

Angka nauli pinungka Omputta parjolo
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Siihuthonon ni hita na parpudi.
When interpreted to the Indonesian language:

Raja Kita yang pertuma

Bertongkat siala

Semua i rintisan
Wb kita ik é«km g
thcmx’!‘ pasa means that all advice / 1 i by our

¢ first Batak’s king should be upheld by the To )ocie

t@ life.
. Bintang na rumiris
w Ombun na sumorop

lu kita yang bagh

foref

Anak pe rivis

>

. m

W Borupe torop [ U
2

S

Zen interpreted to the Indonesian language:

D1 langit bintang bersemarak
9 Di bumi ¢embun mencecah

nak lefuki berbilang banyak

Anak perempuan berlipat jumlah

more stanzais added to this Umpasa that make it intere

intang

Anak pe antong r

Angka siolo Tuhan
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When interpreted to the Indonesian language:
Di langit hanya bintang yang bercahaya, di bumi embun mencecah

Pada waktu bulan purnama bersinar di musimnyu

hegritupun anak perempuan

. Manggoreng di balanga

Mardisir mardosor

BN Sui tubu ma angka boru na gabe sarjana
z Dohot angkaanakna gabe professor.

n interpreted to the Indonesian language:
Menggoreng di kuali

erbunyi sangrat nyaring

Kiranya anak perempuan yang lahir bisa jadi sarjanu
Denguan yakt -laki yang jadi professor

cme of t mw wish /a nsoghters :
e~ 'V 1A

4. Nangkok dalan lu Berastagi mam

Tuat dalan tu Medan
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Sai unang ma hamu murdalan pat
Nueng ma nian parmotor sedan

When interpreted to the Indonesian language:

g jalan ke Medan

— F&»UMNI E G
j temakai mobil sedun 6
* this Umpasa is on improving our life for the future »@;ust

> 2

wﬂle Philosoph-y of Umpasa Batak (Batak Speech)
From the writer’s observation at a wedding ceremony and also in giving th

prove our condition.

WNtola baby (Mamampe Goar). When the wife giver presents Ulos to the new cw

Z1s is where that interests the writer. Umpasas are enunciated in

modifications, a kind of oral literature among Toba Batak, with same 0
sxpectation bestowed to the new couple. The procedure is introductory ]

the ts of the bride must be the first to present the specific Ulos to Wems of

=

the groom and when this Ulos is being turned round the groom’s parents] the

father holds the &s, of the Ulos (as a symbol of uniting the
). Umpasa 1 ind 4 '

Ratak Tab:

{Jmpasa and Umpama are both literature forms of Batak Toba that are always used in

the Toba Batak society.
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During ccremonies whether in joy and sorrow Umpasa fitted to the situation wall
always be used by the Batak ceremony leaders.

Sotaronggal Simanjuntak (1978: 67) holds that the sources of Umpasa come from

pustaha called “Parik™. It

ve ! h ied to writec bool
the c& f Batak Toba culture (Marbun, @ said ¥
éf Umpasa, a language in the form of a poem aye
bQUmpasa looks like 2 poem that invokes blessings of the Lor&u-pasu).
the similarity of opinions between Marbun’s and Simanjuntak’s on the of
msa that is, that both of them beseech the Lord’s blessing,
m

> Nowadays misinterpretations on enunciating or reiterating Umpasa, in t

ional, but now so on this norm to

n
r

unde

IBatak fexturties often happen that both Umpema and Umpasa are the same

Zns of literature are widely different (Sthombing, 1987: 9). The writer ob

ﬂuring the presentation of Ulos sometimes the presenter uses Umpama although
ould use Umpasa, such as:

Dio su do na so ompuna

Laniseon do halak di na so pudanna.

lis is an Umoacaus:: sometimes an Umpama is hearddi ' -
4 co ed NJT,, . 1 es 0 as, thyming a
a2 bb, 1n S¢ annts centers around i

spiration, and the like. While an Umpama is a
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proverb or an adage, usually presented in a few words referring to advice, example,
comparison, ete.

For example: (Sihombing, 1987:15)

Bintang na rumiris

Whe to the Indonesian language:

e:' langit bintang bersemarak
Di bumi embun mencecah
m Anak leluki berbilung banyak
> Anak perempuan berlipat j_uqu}t-' m

W Fhis Umpasa means that a hope to have many children, which is frequentg

Zing the wedding ceremony to the new couple, whereas Umpamah
/proverb in which contains advice.

ﬁmmple: e

&Iur! uga sitindaon mangaloas: sigapiton 8

Tu jolo nitangkahon 1 pudi sinarihon

en interpre

l# Indonesian Language:
! mélang Nkr
ik ' ekM

ka
g pikirkan pula

0 us not to be hasty in making a

This Umpama is a prover gives ac

decision.



29

2.5 Ulos in Toba Batak Society
In the Toba Batak Society, {{/is in the Karo Batak language, Hiou in Batak

Simalungun language (Siregar: 1985)} holds an important rolc in every cultural event

such as in a wedding ceremonyor 2 | his traditional cloth {Ulos) is

still used until ndw by man or woman 1 of the cultural events.
1 the Toba ) i
onducti m eting

the cullural event. Nonh

onally Ulos is a piece of cloth worn by a man or woman in the

missionarics introduced pants and dresses to the ancient Batak d

>istianization era in which looks more practical and attractive to the Batak zﬁ

Wthigse were adopted used until today. (2) To look and admire, Ulos can descr@
Znents of a close relationship with belief, prayers to the Lord and prai is

ﬁ:n Ulos has high value in cultural events of the Toba Batak society.

le, when we talk about the Toba Batak culture without having to

1ol Ulos. Ules is one of the identities of the Toba Batak culture. g:ing af

Ulos 158 subject to rules, we cannot present it as we like but we should fo
” rule specifies that it should be prese nis the
sireceiver of

1. Hula hula {(close

presenting

ncle), Bona Tulang, Bona ni

Ari, Tulang Rorobot and all Hula hula group from the same family name)
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2. Dongan tubu or siblings of the highest level (Father, Grandfather, Father’s
brother / Grandmother's brother or sister).

3. Pariban the highest level (Aunty {Namboru}, Mother’s sister).

In society, someons ifetime at least three times

eral time.

are such kinds of Ulos that bear spiritual meaning and hugh ues in eve

1 event such as Ulos Ragidup, Ulos Sibolang, Ulos Ragihotang. R

ighest degree of all Uloscs, because it can only be presented in manage e
>1e’s parents to the groom’s parents) and before funeral time from the wim
W§ide on condition that the receiver deceased become a grandfather or grandnu
z;- Mangiring, Bintang Maratur also often is used in the cultural

Qmonial events) as Ulos Parompa or Mamampe Goar can be included as Ulos
oropi. Ulos Sadum and Ulos Sitoluntuho can be used daily as a scarf. e

&8 8

2.5.1 The History of Ulos in Toba Batak Society

The historyQ; in the Toba Batak society is base
was first time desi le 1

S NIME
Guru’s daughterpwith which she bo i

desigmer of Ulos. She has five

with an iron stick. Siboru Deak

brothers and her fifth brothers having skills of their own since they werc born. From
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the myth, it was learned that Siboru Deak Parujar created Ulos by spinning cotton-
plant and weaved it to become a piece of Ulos in order to become a cover of a book

(the book was made from wooden bark) is carried by her brother when he was born

(Siregar: 1985).
In another case, Tampubolon (198
ong
oar-goar ni n

hc weaved it to make a cover of his brother’s

¢ Ulos here was made by Deak Parujar and therefore, withoutther help Ulos
on texist

mfpubolon {1986) mentions three symbols in Toba Batak society, namely;

ulos (¢loth)

WA Pustaha and

z:n.m {lance)

ﬁcccrding to several myths: the cloth is a symbol of the underworld life

by Hula-huda to Boru. It means that Ulos is a symbol of the u
i’u&is a symbol of the upper world and Piso is a symbol of the mi:j; world.
atara Guru had five sons and a daughter. His first son was na

Debata who w

m with Pustaha and Piso (lance). He w own as Bapak']

t Agﬂcuh I atu Baragasahe

Trade Expert, the fourth son GuriSobalos known as a builder of Batak Music and

fukunan (

the fifth son Jugia Mataniari, known as Art Expert in iron and an inventor brass
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music. While his only daughier Deak Parujar was born with an iron spindle and
cotton -plant is helieved as the inventor of weaving art. Deak Parujar wove a piece of

cloth for the first time to cover his brother’s book (Sinaga: 1987).

Sinaga (1987) d"that Deak a cloth of the yarn that she

hich to wrap_the tu her brother ‘Datu Tatan Debata.
A & Hﬁ tha:u ios 15 very unique and
in ‘ & ent has a high art valuc. The pr los making
alon er&lly, the material of Ulos is the same that is ﬁo* f

i8rspun from cotton-plant. To give the colors to Ulos derives from a kind of

m ila) that 1s boiled in a cooking-eathemn pot. Then the result of the 5

bluc and white colors are mixed with limewater for a while, which m
>rcd until the color smoothed. In order to achicve the proper color thus we ¢

INGI6th until the color is suitable.

z When the expected color is achieved then it will be dried to makeh
ﬁr. But before that, the yam is boiled together with rice. After the ri rch
trates into the yarn it will be hung to dry. Generally the making of -

san@e difference is only in the pattern or symbols from each Ulos. 8

The Typ#.a Batak
los Batak 1 sr1e :;':msM g o
ona oba Batak socigty

2. As a symbol for ev gift of hope that the recipient be kept warm and

ave cloths of tr

consoled from Hula-fuda to Baru (Marbun and Hutapea (1987).
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On the other hand, Sihombing (1986: 78) postulates that Ulos 1s a kind of woven
cloth of Batak people in which is made as a love symbol.

‘The symbolic function of Ulos is to give warmthy to our body and spiritual

blessing and consolatiog f th : why.presenting an Ulos is always

Jmpasas. Ulos 1s presgate
l P@JNZ

blac n& on the other hand, be blesse
(Muinq fon). Our soul is belicved by the ancient Toba B ¢ needs
u nted to sons and daughters in order that, that might shovﬁism and

accompanied by

teength to fight back black magic. Previously, Ulas is a piece of cl en

ding to the nceds of cultural events. In the culture of Toba Batak Ulo

symbolizes protection and blessing to the soul of the recipient.

W Presumably, based on the coneept (/los 7Tondi (Ulos for the soul)

zm events/tradion of the Toba Batak implies same reguest to the greatest

ﬂ to christianization of the Toba Batak) that He blessed the recipient of
a differcnt ways. Based on this concept, it may be arqued that t

ble omes to Batak ethnic group because God is exalted and impl throug]

the use of Umpasas. As the writer observes on a wedding ceremony in

resenter always reiterates an Umpasa to t eiver of Ulos,

Hece of Ulos, t

. Ruji-ruji Ni Ngolu.
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A. The types of Ulos of Ruji-ruji Ni Sinamot as followings:
1. Ulos Sibolung

2. Ulos Sibolang Pamontari

{los Boleun

sany Maratur
wm Simurpusoron
Ulos Ragi Idup
Ulos Sadum Narara

>“e types of Ulos Rui -Ruji Ni Partinandaon ‘

z E Ragi Huting
g Ragi Horang
. Ragi Bomban

marsimata

C. The types of Ulos Ruji-Ruji Nt Ngolu as followings:

Jugia na

U Nim e®

4. Rugt Pane

3. Kagi Hati rangga
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6. Sampubornu
7. Ragi sidos-dos

8. Ragi supt

9. Ragi Jungkit

put ni hirik

xpS NEg
T

2. Ul
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2.6 Theoretical Arguments

In the writer’s opinion the relationship between Umpasa and Ulos in the Toba

Batak society cannot be separated from the Toba Batak culture. The case can be

proven based on the wrilcs s tarted to get interested in the

Toba Batak ¢

ltdre/tradition particula resenting of Ulosion the three different
events such.as baby'g onyu $‘l ora :
«0 los in those three different eve @\ addre

to the \t cach of time three events also concerned with

of. ¢ observation plus interview in a wedding ceremony in t
g’o\m that the groom’s parents on receiving Ulos and coupled by
Qid@’s parents are intended to unite two the different families through Es

the Umpasas are taken as the seal. [f the relationship between both Um

Pllios do not have theme or goal, thus the presented Ulos to the bond has no m@

Zﬂl in the events. When Ulos is given to someone, it must be accompa

ﬁating Umpasa for cach relevant cultural event. Therefare, for the presenter and

ent, there is a close relationship between the presented Ulos and U

cacgvam cultural occasion. The Toba Batak philosophy still adoptcz even today

says blessing of the wife-giver would keep us for seven generatio

ot the wife-takegSito respect and honor the wife-giver’s sid

N,me




